

































































































（1038）やレンカー（“Melville’s Poetic Singe” 22）が称えたように、詩「モニ
ター号の戦いに関する功利主義的見解」には「焦げ singe」という名詞を含ん
だ、次のごとく鮮やかな表現があった（45）。「焦げが金モールと羽根を走りぬ
















































































とがわかる。なぜなら、skimmingや lightly, wheeling, over, cloudedなど、そ















たとえば第 1行と第 2行は連ねることによって 6脚からなる長い 1行の強弱行
となり、その末尾は fl y lowとなる。同様に第 3行と第 4行を連ねれば、7脚
からなる長い 1行の強弱行となって、その末尾は Shilohとなる。そしてその
女性終止の Shilohが上の fl y lowという女性終止とぴったり押韻するのである。
Skimming | lightly, | wheeling | still, / The | swallows | fl y low |
Over the | fi eld in | clouded | days, / The | forest- | fi eld of | Shiloh |
軽やかに地表をかすめて静かに旋回しながら /ツバメが低く飛ぶ
曇り日の野のうえ /シャイローの森の野のうえを







ら、| still, / The |や | days, / The |のあいだの間 pauseを、脚のなかの行間休
止 caesuraとみなすこともできること、詩脚のリズムは楽譜の小節のように同
じ速度で進む、すなわち等時的 isochronicであるという説 3 も古くからあるこ
と、stillと daysがまったく押韻していないこと、しかるに fl y lowと Shilohが
完全な脚韻となっていること、これらを考え合わせれば、本来の行末におかれ
た stillと daysの行末らしさ


















Some names there are of telling sound,
 Whose voweled syllables free
Are pledge that they shall ever live renowned;
 Such seem to be
A Frigate’s name (by present glory spanned)̶ 
 The Cumberland.
  Sounding name as ere was sung,
  Flowing, rolling on the tongue̶



















Long as hearts shall share the fl ame
 Which burned in that brave crew,
Her fame shall live̶outlive the victor’s name;
 For this is due.
Your fl ag and fl ag-staff shall in story stand̶
 Cumberland!
  Sounding name as ere was sung,
  Long they’ll roll it on the tongue̶


































の「使いふるされた時代物の worn and ancient」船に花崗岩を積載し、港の
入口へ沈めた作戦をうたっている。そのため、船名の固有名詞が使われて当
然であるが、おもしろいことにメルヴィルは、4隻の船名を 2行にわたって
弱強格に並べるという大技をみせた。“The Ken|sington,| and Rich|mond too, / 
Leo|nidas,| and Lee: /” なかば余興にも聞こえるが、詩人は大まじめだったにち
がいない。この連続によって、古い船隊が所定の位置につき「ゴボゴボと音を





Shenandoahを law / more / warなどと押韻した詩「予兆」5 や、船名 the 






る。じっさい詩「ライオン」で Lyonと押韻したのは scion / dieon / sighonな















































































れた詩 entangled rhymeが / 戦争の迷宮をほのめかす hintだけだ─ /･･･/ 















Silence and Solitude may hint
 (Whose home is in yon piny wood)
What I, though tableted, could never tell̶
The din which here befell,
 And striving of the multitude.
The iron cones and spheres of death
 Set round me in their rust,
  These, too, if just,
Shall speak with more than animated breath. 
 Thou who beholdest, if thy thought,
Not narrowed down to personal cheer,
Take in the import of the quiet here̶
 The after-quiet̶the calm full fraught;
Thou too wilt silent stand̶

















脚韻を分析すると、2、3、4、5 行が bccb、6、7、8、9 行が deed、10、11、
12、13 行が fggf、14、15 行が hhとなっている。つまり、ジリアン・スピヴィ・キャ
デルも指摘するように、第 1行をのぞいて、第 2行から最終行までの計 14 行
がソネットと似た脚韻スキームとなっている（310）。（14 行詩のソネットの脚
韻スキームは、イタリア式が abbaabba cdecde あるいは abbaabba cdccdcなど
であり、イギリス式が abab cdcd efef ggあるいは abab bcbc cdcd eeなどだ。）









































Gems and jewels let them heap̶
 Wax sumptuous as the Sophi:
For me, to grapple from Art’s deep






Gems and | jewels | let them | heap̶× |のごとく強弱格に読むことが自然だが、
以下の 3行がいずれも強弱格には読みにくいからだ。あらためてスキャンして
みると、おそらく強弱格を基本として、次のようにスキャンすべきと思われる。
Gems and | jewels | let them | heap̶× |
 ×Wax | súmptuous | ás the | Sophi: |
× For | mé, to | grapple | fróm Art’s | deep × |
 × One | dripping | trophy! |
一読して明らかなように、第 3行のリズムがもっともむずかしい。ぎこちない




































は、たとえば Tatjana Hramova, “‘Poetry in the Raw’: Defi ning and Translating 
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Proper Names in Literature,” Procedia 231 (2016): 159–64 に整理されている。
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Herman Melville seems to have led more than one life. His fi rst novel, Typee, 
written after he quit the sea life to settle in eastern New York State, received a 
warm reception, making him celebrated as “the man who lived with the cannibals.” 
The reading public was so capricious, however, that they soon consigned him 
to dark oblivion. It took thirty years for the original Melville Revival to develop 
after his death; he emerged again, this time as an illustrious novelist canonized in 
American literary history. Another eighty years was required for critics to launch a 
revival of Melville’s poetry. Now he stands also as poet, an important poet that fi lls 
the noticeable gap between romantics and modernists in America. 
This paper deals with Melville’s shorter poems published in Battle-Pieces 
among others. But I dare to pay particular attention to his prosody, returning 
ashore from the vast ocean of poetics his poetry represents. For there are not 
a few elaborate devices one can perceive in his meters and rhymes used in such 
works as “Shiloh” and “The Cumberland.” Unlike Emily Dickinson, who usually 
employed the conventional common meter, or Walt Whitman, who managed to 
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initiate free verse in English, Melville often composed his poems by modifying, or 
entangling, one may say, traditional poetic forms. It seems that he was desperate 
to invent new forms of poetry, which he hoped would enable him to depict the 
disaster of the Civil War, a sweeping catastrophe previously unknown.
Desperate as he was, Melville also began to fi nd in himself quiet but fi rm 
confi dence. In the poem entitled “An Uninscribed Monument,” for example, the 
narrator directly addresses the reader, which is a rare case in his poetry although 
he often did in his fi ction including the famous opening of the fi rst chapter of 
Moby-Dick. This poem is composed of fi fteen lines, but upon scrutinizing its 
structure, one can fi nd that the fourteen lines except the fi rst one constitutes a 
sonnet with a tight rhyme scheme incorporated. This structure suggests that the 
narrator, depicted in the fi rst line as deserted in a wilderness, has found a reader 
to whom he starts to sing his sonnet, which is elaborately structured in the next 
fourteen lines. The narrator is not left alone now; he is together with the reader 
who listens to the narrator’s solid description of “The iron cones and spheres of 
death / Set round me in their rust.” This is because the poet is so confi dent in 
himself that he wants to share his work with someone else. By analyzing the poetic 
structure of Melville’s poems, my study concludes, one can reveal what the poet 
struggles over and what he eventually discovers. Form is superfi cial in essence; 
the poet knows, however, that under its surface the poem’s form embraces a deep 
sea wherein dwells something robust and seaworthy.
